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we	would	have	gone	crazy,	it	is	lucky	that	we	forget…”	 	 	 	 	















































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































simpatijom)	 Neutralno	 Kritikovali	 Mrzeli	
Porodica	 1	 2	 3	 4	 5	
Prijatelji	 1	 2	 3	 4	 5	
Kolege	 1	 2	 3	 4	 5	




























Akcija	 Značajna	 Dobra	 Loša		
Šerpe	 1	 2	 3	
Zviždaljke	 1	 2	 3	
Nova	godina	 1	 2	 3	
Probijanje	kordona	 1	 2	 3	
Plava	diskoteka	 1	 2	 3	
Setnje	 1	 2	 3	

















































































Br	 Studentski		 br	 građanski	
1	 Spontanost		 1	 Ogorčenost	
2	 Kreativnost	 2	 Organizacija	
3	 Motivacija	 3	 Demografija	
4	 Idealizacija	 4	 Partijska	pripadnost	
5	 Drugo	 5	 Drugo	
























































































1	 Borba	za	ukredene	glasove	 1	 Borba	za	promenu	vlasti	
2	 Studenti	su	vodje	protesta	 2	 Gradjani	i	radnici	(Kolubara)	vodje	
protesta	










6	 Drugo	 6	 Drugo	
7	 Drugo	 7	 Drugo	
8	 Drugo	 8	 Drugo	
9	 Drugo	 9	 Drugo	
	
Q20.	Da	li	je	takav	protest	opet	moguć	u	Srbiji?	(jedan	odgovor)	
1. Da	
2. Ne	
3. Možda	
4. Ne	znam	
Pojasnite	
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Appendix	3:		
	
Protest	participants	and	research	contributors:	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	 	
1.	Organisers	
Danijela	Milicevic	Kokica	-	vice	president,	Main	Protest	Council	
Mira	Odic	Ilic	–	art	chief	of	student	protest	
Tanja	ilic		
Katarina	Kostic	–	music	chief	of	protest	
Dusan	Popovic	
3.	Migrants	
Zorana	Piggott	
Dragana	Radosavljevic	
Jelena	Zegarac	
Branislav	Radeljic	
	
4.	Students	
Dragana	Karapandza	
Aca	Stojkovic	
Darko	Sladakovic	
Biljana	Jokic		
Magdalena	Radic	
Djordje	Vuletic	
Nada	Miljkovic		 6.	Artists	Gorcin	Stojanovic	–	film	&	theatre	director	
Sonja	Vukicevic	-	ballerina	
Nenad	Prokic	-	playwright	
Skart	–	graphic	designers	
Biljana	Srbljanovic	-	playwright	
Aleksandra	Zdravkovic	–	visual	artist	
Ljubinka	Klaric	&	Gordan	Kicic	–	actors	on	
B92	dzingles		
5.	Family	
Dad	
Mum	
Taja	
Tetka			7.	Photographers:		
Emil	Vas,	Petar	Kujundzic	&	Oleg	Popov	–	Reuters	
Dejan	Vasic	&	Drasko	Gogovic	-	Vreme	
Djordje	Popovic	–	photo	reporter,	Daily	Telegraph	
Zoran	Jovanovic	–	Vecernje	Novosti	(Evening	News)	
Aleksandra	Stankovic,	Branko	Pantelic,	Peca	Vujanovic	–	Blic	
Miroslav	Petrovic	–	Daily	Telegraph	(DT)	
Zoran	Sinko	-	freelance	
Vesna	Pavlovic	–	freelance	photo	reporter	
	
8.	Key	workshop	participants		
Branimir	Stanojevic	
Snezana	Zitnik	Paunovic	
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Appendix	4:	
	
Condition	of	research	
	
On	the	entrance	and	in	the	reception	area	of	the	library,	the	renovation	is	successful	–	
the	library	looks	modern	and	stylish.	After	our	talk	on	the	political	drudgery	that	drives	
economic	downfall	I	look	at	these	see-through	panels	and	walls	covered	with	funky	
graphic	design	as	embodied	corruption.	In	the	office	of	one	of	the	department	leads,	I	
hear	about	her	Democratic	Party	engagement	as	Vesna	Jovanovic	reveals	what	my	
research	is	about.	This	is	her	way	of	assuring	me	of	her	competence	as	well	as	
displaying	compatibility	with	the	current	party	in	power,	justifying	her	position	in	the	
library.	Vesna	warned	me	about	this	practice.	The	woman	says	she	needs	to	search	for	
the	material	I	asked	for.	She	is	not	sure	if	there	is	any	or	if	she	knows	where,	but	I	
should	come	back.	She,	as	everyone	else	I	encounter	asks	me	for	how	long	am	I	in	the	
country,	as	if	they	are	terribly	busy	and	will	deal	with	what	I	need	when	they	find	time.	
What	they	are	actually	doing	is	avoiding	doing	anything	now.	Another	way	to	do	the	
same	is	to	say:	“we	will	speak”	(cucemo	se)	or	“we	will	negotiate	that”	(dogovoricemo	
se).	It	is	like	“see	you	later”	when	you	know	you	won’t.	It	means	nothing	really	–	a	
polite	expression	for	almost	“go	away	now”.	I	do	go	away,	to	complete	other	parts	of	
the	library	visit	–	administration	–	to	firstly	join,	as	a	member.		
	
I	cannot	use	the	National	Library	in	Belgrade	without	an	ID.	I	do	not	want	to	carry	my	
passport	around	and	the	fact	that	it	is	British	makes	me	even	more	uncomfortable,	so	I	
had	decided	to	go	through	the	always	dreadful	process	of	obtaining	an	ID	card	(licna	
karta)	that	used	to	be	required	for	all	administrative	tasks	done	in	Serbia.	Everyone	has	
an	ID	and	it	was	shocking	to	find	out	that	some	people	now	don’t	as	it	used	to	be	
carefully	stored	in	everyone’s	wallet	together	with	a	bus	ticket	or	money.	So,	we	all	
knew	how	long	and	tedious	a	journey	it	was;	to	get	a	confirmation	letter	of	your	
address	from	the	council	where	you	queue	for	hours,	getting	the	forms	from	the	post	
office	where	you	queue	for	hours;	in	one	part	for	the	bank	payment	form,	in	the	other	
to	pay	the	state,	then	you	go	to	get	your	birth	certificate	miles	away	from	your	council,	
possibly	even	in	another	city;	in	all	cases	queuing	for	hours.	The	final	stage	of	this	
hassle	is	the	worst	as	you	have	to	queue	in	the	council’s	office	which	can	take	in	only	a	
certain	number	of	people	a	day,	so	even	if	you	get	in	the	queue,	you	might	not	be	
served	–	and	you	come	tomorrow	with	the	same	chances.		
	
I	got	my	ID	in	the	winter.	The	queue	was	outside	of	the	council	office	and	people	had	
arrived	at	4	am	to	take	a	spot	in	it.	I	waited	for	3	days	–	every	time	I	arrived	with	the	
sunrise,	someone	would	come	out	of	the	building	and	hand	out	a	piece	of	paper.	The	
first	man	in	the	queue	I	learnt	was	a	taxi	driver,	he	took	the	paper	then	sat	in	his	car.	
One	would	then	have	to	go	to	him	to	be	put	on	that	paper	which	acted	as	a	register.	
When	it	reached	25	or	some	other	number,	which	was	enough	for	the	day,	the	list	was	
closed.	
	
After	the	third	day,	I	walked	back	home	in	the	snow	defeated.	My	aunt,	who	works	as	
the	newsagent	couldn’t	take	my	struggle	to	follow	available	procedures	anymore	and	
obtain	an	ID	in	a	regular	way.	It	was	impossible.	My	cousin	said	that	her	father-in-law	
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had	brought	a	little	chair	over	the	summer	and	had	sat	in	the	queue	all	night	to	keep	a	
spot	when	her	family	needed	documents	for	travel.		
	
My	aunty	often	serves	a	police	officer	whom	she	asked	to	help	me	out.	A	day	after,	I	
was	in	the	council	with	her.	She	brought	coffee	and	chocolate	which	were	sticking	out	
of	her	bag	as	she	walked	in.	Everyone	knew	that	we	were	to	give	the	‘presents’	to	the	
employees	because	that	is	how	all	come	to	institutions	–	surgeries,	schools,	even	the	
post	office.	I	get	an	ID	in	an	hour.			
	
There	is	a	general	belief	in	Serbia	that	if	you	bribe	personnel,	you	will	be	treated	
differently.	No	one	comes	out	of	those	places	with	the	confectionary	they’d	brought	
in,	I	assume	the	public	servants,	doctors,	professors,	bankers	expect	that	–	to	be	
treated	for	the	jobs	they	do	and	are	often	well	paid	for	and	regularly	–	in	contrast	to	
how	everyone	else	lives.	My	Romanian	friend	Gruia	Badescu	thought	through	this	
custom	of	‘connection’-	doing	something	via	someone	you	know	-	and	claims	that	this	
no	loner	works	in	East	Europe	anymore.	He	says	that	he	now	waits	until	his	family	
doctor	has	seen	all	the	patients	in	the	surgery	because	he	is	a	friend;	while	anyone	
who	pays	the	full	price	has	the	advantage.	It	was	the	other	way	around	once,	the	
people	with	‘a	connection’	would	also	have	‘protection’	of	their	time	by	being	served	
first	and	by	the	best…		
	
I	pay	in	the	library	a	short	use	fee	of	3	days	and	then	have	to	declare	where	I	will	sit,	so	
my	ID	is	put	in	the	correct	compartment.	If	I	am	to	use	photo	documentation,	I	am	to	
sit	in	the	special	section,	for	journals	I	have	to	be	in	periodical	section	and	for	the	
books,	in	the	central	part	of	the	library.	I	went	through	a	catalogue	online	whilst	at	
home	and	I	concluded	that	I	should	use	all	library	sections,	but	I	have	to	pick	one	first,	
so	my	seat	matches	the	room	number.	If	I	am	to	change	the	seat,	I	have	to	go	back	to	
the	entrance	and	move	both	my	ID	and	seat.	
	
The	procedural	saga	starts	there	and	does	not	end	for	the	whole	day.	The	staff	rejects	
my	orders	as	they	would	rather	receive	them	electronically.	I	arrive	to	some	point	
electronically	and	I	am	unable	to	complete	the	order	because	the	resources	appear	to	
a	certain	date,	yet	the	library	online	catalogue	shows	that	they	are	in	the	repository.	
For	everything	that	has	an	unclear	reference,	I	go	to	the	staff	who	tries	to	get	rid	of	me	
either	by	saying	“I	do	not	know”	or	“do	it	yourself”.	In	one	way	or	another,	the	
negotiation	is	over.	As	with	my	ID,	you	are	encouraged	to	give	up	or	look	for	the	
“connection”	–	someone	who	is	in	the	position	of	power	and	can	do	for	you	what	you	
need	on	the	premises.	I	already	have	Aleksandra,	but	I	cannot	exhaust	“my	
connection”	so	I	fight	with	the	system	‘til	I	get	tired.	I	am	invited	by	the	Head	of	
Department	to	whom	Vesna	has	introduced	me.	She	“went	to	the	dusty	upstairs”	and	
got	some	material	for	me.	I	pretend	to	take	photos	of	it,	because	it	is	from	the	protest	
that	I	am	not	researching.	There	are	other	employees	there	who	seem	to	be	on	a	
coffee	break,	smoking.	I	chat	with	them	about	my	research	–	they	throw	names	and	
phone	numbers	at	me,	reminiscing	about	the	protest	as	we	speak	–	confusingly,	
interested,	but	however	friendly,	they	are	chaotic	and	casual.	I	call	a	person	
recommended	by	the	group,	who	worked	as	a	librarian	at	the	Faculty	of	Philosophy	
and	allegedly	at	the	time	of	protest,	collected	all	the	student’s	pamphlets.	We	arrange	
a	meeting.	He	doesn’t	show	up.		
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One	of	the	documents	I	asked	for	arrives	for	me	in	the	library.	Another	order	comes	
with	the	note	“Not	in	place”.	I	ask	a	librarian	stinking	of	alcohol	and	cigarette	smoke	
what	does	that	mean	–	I	was	not	at	the	right	place	or	the	book	was	not	at	its	place?	
“The	book	is	nowhere	to	be	found”,	he	says.	I	go	to	photocopy	the	one	I’ve	got.	The	
photocopying	machine	belongs	to	the	private	company	and	their	staff	leaves	at	4.	
Besides,	you	need	to	put	the	books	for	photocopying	into	a	queue	and	they	might	not	
get	done	by	the	end	of	the	day.	I	return	everything	I	found	and	go	to	the	toilet.	
	
There	is	no	toilet	paper	and	my	handkerchiefs	are	in	my	bag	in	the	cloakroom	at	the	
entrance.	I	go	home	crying	and	start	again	tomorrow	morning	with	a	schedule	of	
friends	and	interviewees	who	will	come	to	visit	me	in	the	library	café.	I	send	one	
request	and	go	to	see	my	friend	until	I	am	informed	what	has	happened	with	it.	The	
day	passes	with	nothing	taken	out	of	the	depot.	The	library	system	is	down,	the	staff	is	
nowhere	to	be	found.	I	had	drunk	so	much	coffee,	both	my	head	and	stomach	hurt.	On	
the	third	day	of	my	visit,	some	books	are	waiting	for	me	as	they	had	been	on	order	for	
days.	A	librarian	looks	at	me	reproachfully	for	not	showing	up	earlier	to	pick	them	up.	
As	we	argue,	a	man	falls	from	the	top	floor	in	the	reading	room.	He	was	a	handy	man	
who	did	not	suppose	to	walk	in	that	part	of	the	library.	The	woman	says	she	is	not	
going	to	serve	anyone	anymore	as	the	man	fell.	I	stand	in	front	of	her	desk	with	my	
order	material	in	front	of	me.	Vesna	rushes	by	and	I	tell	her	that	I	am	tempted	to	steal	
it.	She	says	it	happens	all	the	time	and	offers	to	photocopy	all	of	it	in	her	office.	I	
decide	to	put	the	books	in	the	queue	for	photocopying	myself	and	come	tomorrow.	At	
home,	my	mum	informs	me	that	the	fallen	man	incident	was	on	TV.	
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Appendix	5:	
Extracts	from	the	selection	of	Interviews	
	
Dejan	Joksimovic	
Tad	sam	bio	novinar	na	radio	Indeksu,	jedna	od	dve	radio	stanice	koje	su	bile	anti-
rezimeski	orijentisane	za	vreme	protesta	‘96/’97	i	obe	su	bile	zatvarane	i	signal	im	je	
ometan	tokom	protesta…	Situacija	je	trazila,	nije	bilo	dovoljno	ljudi	u	informativnoj,	i	
cela	ekipa	radija	se	angazovala	i	ceo	radio	je	postao	informativna	redakcija	…	Takva	je	
bila	organizacija	posla	da	je	uvek	islo	po	dva	reportera	koji	su	pratili	te	proteste.	Ja	sam	
bio	na	pocetku	kolone	sa	studentskim	liderima,	nekad	je	tu	bilo	umetnika…bilo	nas	je	
vise	(reportera),	uglavnom	su	to	sad	ljudi	koji	su	digli	ruke	od	novinarstva	osim	Joce	
Palavestre.		
I	was	a	journalist	then	on	the	Radio	Index,	one	of	the	two	radio	stations	that	were	anti-
regime	orientated	during	the	protest	in	‘96/’97	and	they	were	both	closed	up	and	their	
signal	was	disturbed	during	the	protest…	Situation	asked,	there	was	not	enough	
people	in	the	news,	so	the	whole	radio	crew	got	engaged	and	the	whole	radio	became	
the	news	department.	It	was	such	organisation	of	the	work	that	there	were	always	two	
reporters	that	followed	the	protest.	I	was	at	the	start	of	the	column	with	the	student	
leaders,	sometimes	there	were	artists…	there	was	more	us	reporters,	now	they	are	the	
people	that	gave	up	journalism	apart	from	Joca	Palavestra.		
	
Cak	i	posle	ove	vremenske	distance	koja	je	skoro	15	godina,	ne	mogu	nikad	da	kazem	
da	je	(protest)	bilo	nesto	razocaravajuce	-	velika	pozitivna	energija,	kao	ilustracija	toga	
je	da	ljudi	su	bukvalno	dan	i	noc	boravili	sa	studentima.	Mi	smo	novinari	smatrali	sami	
sebe	delom	tog	protesta	jer	smo	bili-anti-rezimski	orijentisani,	i	tu	smo	malo	izgublili	
novinarsku	objektivnost,	u	nekim	slucajevima	davali	logisticku	podrsku	protestima,	
pozivali	smo	ljude	da	donose	hranu,	tople	napitke,	odecu	kad	je	bilo	cele	noci	kordon	
na	kordon.	
Even	after	so	much	time	distance	that	is	almost	15	years,	I	can	never	say	that	the	
protest	was	something	disappointing	–	a	lot	of	positive	energy,	as	an	illustration	serves	
the	fact	that	people	literally	all	say	and	night	spent	with	the	students.	We	journalists	
considered	ourselves	a	part	of	that	protest	because	we	were	anti-regime	orientated	
and	we	lost	there	a	little	that	journalistic	objectivity,	in	some	circumstance	we	were	
giving	logistical	support	to	the	protests,	we	were	inviting	people	to	bring	food,	hot	
drinks,	clothes	when	it	was	all	night	cordon	versus	cordon.	
	
Ljudi	koji	su	bili	u	tom	studentskom	protestu	koji	su	sada	presli	u	politiku,	u	njih	mogu	
da	budem	razocararan,	ali	u	protest	kao	ideju,	desavanje	i	svoje	ucesce	u	njemu,	uvek	
cu	se	secati	sa	nekim	pozitivnim	emocijama.	
People	that	were	at	that	student	protest	that	transferred	to	politics	now,	I	can	be	
disappointed	in	them,	but	in	the	protest	as	an	idea,	a	happening	and	my	participation	
in	it,	I	will	always	remember	it	with	positive	emotions.	
	
Studentski	protest	je	nastao	kao	produzena	ruka	politickih	protesta	jer	su	prvih	nedelju	
dve	dana	ljudi	koji	su	vodili	protest	bili	clanovi	omladinskih	ogranaka	iz	politickih	
stranaka…	ali	su	se	relativno	brzo	povukli…	mnogo	je	vise	bilo	tih	nestranackih	ljudi	koji	
nisu	bili	ukljuceni	u	politiku	su	prosto	izgurali	ljude	iz	politike	iz	protesta	sa	tih	
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znacajnijih	mesta,	ali	je	i	dalje	ceo	studentski	protest	bio	finansiran	od	strane	politickih	
stranaka.	
Student	protest	was	made	as	an	extended	hand	of	the	political	protest	because	the	
first	week	or	two	people	that	led	the	protest	were	the	members	of	the	youth	branches	
from	the	political	parties…but	they	withdrew	relatively	quickly…	there	was	much	more	
those	non-political	people	who	were	not	involved	in	the	politics	that	simply	pushed	
out	from	the	politics	in	protest’s	main	places,	but	still	the	whole	student	protest	was	
financed	by	the	political	parties.	
	
U	odnosu	na	ovaj	politicki	deo	protesta	koji	su	stranke	vodile,	nije	bilo	samo	studenata	
iIi	profesora	sa	univerziteta,	nego	i	ljudi	koji	su	prepoznali	uslovno	receno,	politicku	
cistotu,	videli	su	neku	iskrenost	u	toj	borbi,	ne	zbog	politike,	jer	su	njima	oduzeta	
mesta	u	skupstini	i	raznim	odborima,	a	studenti	su	protestovali	zbog	kradje	glasova,	
istine,	zato	sto	je	pocela	da	se	propagira	lazna	istina.	Ja	sam	taj	protest	doziveo	kao	
borbu	za	istinu.		
In	comparison	with	the	political	part	of	the	protest	that	was	led	by	the	parties,	there	
was	not	only	students	of	professors	from	the	university,	but	the	people	that	
recognised	conditionally,	political	purity,	they	saw	some	honesty	in	that	struggle,	not	
because	of	the	politics,	because	their	seats	in	the	parliament	and	in	various	boards	
were	revoked	and	students	protested	because	of	the	theft	of	the	votes,	the	truth,	
because	the	fake	truth	started	being	propagated.	I	experienced	that	protest	as	a	
struggle	for	truth.			
	
Nama	na	radiju	bilo	je	i	pretnji	od	strane	tajnih	sluzbi,	odnosno	drzavne	bezbednosti	i	
tih	sluzbi,	ljudima	su	upadali	u	telefonske	razgovore,	pa	su	svasta	govorili,	do	toga	da	
su	ljudi	koji	su	radili	za	policiju	i	tajne	sluzbe	su	dolazili,	prilazili	ti	na	ulici	i	govorili	
“Cuvaj	se,	pazi	se	tamo,	nemojte	ovo,	imao	sam	nekad	utisak	da	su	to	
najdobronamernije	radili	bez	znanja	njihovih	nadredjenih,	tako	da	je	bila	jedna	cudna,	
konfuzna	situacija	od	toga	da	vidis	da	ti	neko	ugrozava	zivot,	da	ti	je	zivot	u	opasnosti	i	
da	te	progone,	do	toga	da	ljudi	koji	rade	isto	za	tu	sluzbu	ti	govore	sta	da	radis,	cak	i	
“Svaka	cast	kako	smete	to	sto	radite,	samo	napred,	nastavite.”		
We	were	threatened	on	the	radio	by	the	secret	services,	state	security	and	those	
kinds,	they	were	intruding	into	telephone	conversations	and	talking	all	sorts	of	things,	
to	the	people	who	worked	for	police	and	secret	service	approaching	you	on	the	street	
and	said,	“Watch	out	there,	do	not	do	this…	I	had	an	impression	that	they	did	it	with	
good	intension,	without	the	knowledge	of	their	superiors,	so	there	was	a	strange,	
confusing	situation	from	the	fact	that	you	see	that	someone	is	endangering	your	life,	
that	your	life	is	in	danger	and	that	they	are	persecuting	you,	to	people	that	work	for	
that	same	service	are	telling	you	what	to	do,	even,	“Good	for	you,	how	you	dare	to	do	
that,	just	go	ahead,	continue.”	
	
Studentske	akcije	su	uvek	imale	za	temu	odgovor	nekom	postupku	rezima,	kako	je	
vlast	odreagovala	prema	studentima,	oni	su	sledeci	dan	davali	odgovor	na	razne	
nacine,	performansima,	marsutama	setnje,	obilaskom	institucija.…bile	su	mnogo	
svrsishodnije	i	smisljenije	akcije	od	studentskog	protesta	nego	politickog.	
Student	actions	always	had	for	a	theme	the	response	to	some	action	of	the	regime,	
how	the	government	reacted	towards	the	students,	they	were	the	day	after	presenting	
the	answer	in	all	sorts	of	way	–	
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	performances,	itineraries	of	the	walks,	visiting	the	institutions…	it	was	much	more	
purposeful	and	thought-through	actions	by	the	students’	than	political	protest.	
	
Secam	se	coveka	koji	je	na	setnje	nosio	prepariranu	sovu.		
I	remember	a	man	that	on	the	walks	carried	stuffed	owl.		
	
Kao	kulturni	i	istorijski	fenomen	Beograda,	od	toga	bi	Beograd	mogao	da	ima	vece	
koristi	nego	sto	ima	sad.	Smatram	to	za	vredan	deo	istorije	Beograda.	To	je	bio	neki	
period	kad	je	pored	svih	muka	i	problema,	ljudi	biji	nasmejani	i	vrlo	rado	se	smejali	i	
druzili	jedni	sa	drugima	i	sa	potpunim	neznancima…koji	su	mogli	da	sa	potpunim	
strancima	u	autobusu	I	na	ulici	mogli	da	stanu	Ii	da	pricaju	o	svemu	i	svacemu	i	da	se	
posle	toga	mozda	nikad	ne	vide	ili	ako	se	vide	da	se	pozdravljaju	kao	stari	prijatelji,	to	
je	jedan	lep	period	u	tom	smislu	da	je	bilo	neke	solidarnosti,	socijalne	osvescenosti	
ljudi,	upucivanja	jednih	na	druge…	
As	a	cultural	and	historical	phenomenon	[the	protest]	it	could	be	to	Belgrade	more	
beneficial	than	it	is	now.	I	consider	it	as	a	valuable	part	of	the	history	of	Belgrade.	It	is	
a	period	when	besides	all	the	troubles	and	problems,	people	were	smiling,	enjoying	
the	laughter	and	became	friends	with	each	other,	even	if	they	did	not	know	each	other	
at	all…	they	could	approach	a	complete	stranger	in	the	bus	or	on	the	street	they	could	
stop	and	talk	about	all	sorts	of	things	and	maybe	do	not	see	each	other	after	that	at	all	
or	if	they	do,	they	could	greet	each	other	as	old	friends.	That	was	a	nice	period	in	the	
sense	that	there	was	solidarity,	social	awareness	and	directing	people	to	each	other.		
	
Slavisa	Savic	–	graphic	designer	
Ceo	taj	period	gledam	romanticarski,	suvise	sam	to	emotivno	prezivljavao,	bilo	je	tu	
svacega,	sad	mozda	neki	ljudi	iz	svog	ugla	drugacije	vide,	pa	im	se	sve	to	pobrkalo,	a	ja	
ne	mogu,	tacno	znam	od	datuma	kad	je	bilo	od	tad	do	tad…	
Cak	nikad	sa	ljudima	sa	kojima	delim	te	uspomene	ne	pricam	o	tome	niti	se	ikad	toga	
setimo,	eto	bilo	pa	proslo.	Jako	mi	je	bilo	krivo	kad	je	prosle	godine	bilo	20	godina	9-og	
marta.	I	tako	dese	se	ti	jubileji	kao	15	godina	protesta,	to	ne	bude	ni	vest	na	tv-u…	
bude	neko	iz	neke	organizacije	“pokazali	smo	Milosevicu”	ne	bude	emisijica,	razni	
uglovi,	to	je	bas	tuzno,	pogotovo	sto	su	to	neki	ljudi	koji	su	sada	na	vrhu	nesto	tad…	
I	view	all	of	that	period	romantically,	I	was	surviving	it	too	emotionally,	there	was	so	
many	things,	now	some	people	maybe	from	their	angle	see	it	differently,	so	all	of	it	for	
them	is	mixed	up,	but	I	cannot,	I	know	exactly	by	the	date	when	it	was	to	when…	I	
never	even	spoke	about	it	to	people	with	who	I	am	sharing	those	memories,	nor	we	
ever	remember	it,	like	it	has	happened	and	it	is	gone	now.	I	am	really	disappointed	
that	last	year	was	20	years	of	9th	of	March	or	those	jubilees	happen	like	15	years	of	
protest	and	there	is	not	even	one	line	on	TV	–	there	is	someone	from	some	
organisation	who	says,	“We	showed	Milosevic”.	There	is	not	a	little	programme,	
different	angles…	That	is	really	sad,	especially	because	some	of	the	people	who	are	on	
the	top	now	were	made	then…	
	
Trebala	su	nam	sredstva,	markeri,	bojice,	kamere	i	‘ajde	kao	da	uzmemo	neku	kutiju	-	
donacija	i	idemo	kroz	masu.	Mi	nismo	otisli	na	studentski,	u	tu	ekipu,	nego	smo	otisli	
na	paralelni	gradjanski	protest	na	trgu	uvece	i	jednom	smo	usli	nas	troje,	jedan	od	nas	
je	nosio	kutiju	na	kojoj	je	pisalo	studenti	i	samo	smo	prosli	kroz	tu	masu,	nije	ni	20	
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minuta,	sporo	smo	isli	i	to	je,	lupam	nesto	kao	sad	3000	Evra.	Dok	smo	mi	to	prebrojali,	
ljudi	su	ubacivali	po	hiljadu	dinara.		
We	needed	material	markers,	colour	pens,	cameras	and	let’s	try	to	get	a	box	as	a	
donation	and	go	through	the	crowd.	We	did	not	go	to	the	students’	in	that	crowd,	but	
to	the	parallel	citizens	protest	on	the	Square	in	the	evening.	Once	three	of	us	came	in,	
one	of	them	carried	the	box	that	had	“students’	written	on	it	and	we	just	walked	
through	that	mass,	not	even	20	minutes,	we	were	walking	slowly	and	that	was,	I	am	
guessing,	something	like	300	Euros	today.	While	we	were	counting,	people	were	
dropping	thousand	Dinars.	
	
Delis	letke,	pa	ljudi	to	uzmu,	pa	jos	ja	nacrtao	letak,	pa	reakcija…	
You	are	distributing	leaflets	and	people	take	it	and	they	react	to	what	I	have	drawn!	
	
Kad	su	setnje…idemo	mi,	ide	onaj	transparent,	ispred	nas	100	-200	metara	su	isli	oni	
momci	i	imali	su	obelezeno	ono	‘obezbedjenje’	koji	su	imali	zadatak	da	zaustave	taj	
saobracaj	kad	mi	naidjemo	i	tu	je	bila	najludja	situacija	kod	njih.	
Ti	vozaci,	“sta	me	zaustavljate	–	zurim”,	vadjenje	pistolja,	sve	cu	da	vas	pobijem,	niko	
tu	nije	bio	‘bravo	studenti’.	
When	the	walks	were…	we	go	with	that	banner	and	100-200	meters	in	front	of	us	
walked	those	guys	that	has	a	mark	‘security’	that	had	a	task	to	stop	the	traffic	when	
we	arrive	and	there	was	the	craziest	situation	–	around	them.	Those	drivers,	“why	are	
you	stopping	me,	I	am	in	the	hurry”,	taking	pistols	out,	I	am	going	to	kill	you	all,	no	one	
there	was,	“bravo,	students”.		
	
Bili	su	oni	kordoni,	ne	moze	da	se	prodje,	pa	je	bilo	nesto	kao	mesec	dana	od	kordona.	
Bio	je	lep	dan,	prolece,	tu	je	bila	gomila	ljudi	u	Kolarcevoj,	deca	crtaju	kredom	cvetice,	
pa	sve	nesto	tako	kulturni,	a	samo	ovde	na	Terazijama	kod	robne	kuce	se	desava	sa	tim	
covekom	i	kolima	i	ovaj	besni,	noz,	zbunjeni,	ovi	drugi	su	jos	sutirali	njegova	
vrata,”’ajde	bre	skloni	se	majmune”	i	on	okrenuo	u	smeru	ka	Kolarcevoj	i	on	je	tu	
poludeo,	iznervirao	se	kako	mu	se	ljuljaju	kola,	kako	moze	njemu	neko	nesto,	nije	imao	
kud	i	on	je	doneo	odluku	da	ubaci	auto	u	prvu	brzinu	i	on	je	tako	tom	prvom	brzinom	
krenuo	i	nikad	necu	zaboraviti	taj	smrad	lamele	i	on	je	razvio	brzinu	koliko	je	mogao,	
vozio	40.	To	isto	nije	naivna	brzina	i	on	je	isao	ka	toj	masi	i	ja	idem	da	ga	prestignem	da	
javim	toj	masi	koja	je	okrenuta	ledjima,	ta	deca	dole	crtaju	da	ih	obavestim	da	na	njih	
nailazi	auto	koji	ce	da	ih	gazi,	ne	znam	kako	ce	da	se	zaustavi,	sta	ce	tu	da	bude?	I	on	je	
nekako	usao	u	tu	masu	i	ako	je	jako	gusta	i	ja	samo	cujem…obezbedjenje	koje	je	tu	bilo	
je	shvatilo	situaciju,	oni	su	bili	jako	pametni	momci,	oni	su	shvatili	gde	to	ide	a	vlast	je	
jedva	cekala	da	se	desi	nesto	negativno,	da	objave	nesto,	a	cela	ta	masa	je	htela	da	
lincuje	tog	lika.	Oni	su	okrenuli	taj	auto,	sutiraju,	lome,	taj	auto	je	za	30	sekundi	izgubio	
sva	stakla,	ulubljena	mu	je	limela	karoserija	izduvane	su	mu	gume	od	nogu	i	ruku	ljudi,	
niko	nije	imao	macolu	ili	kamen	to	je	neverovatno	sta	je	ljudska	snaga.	To	nikad	ne	bi	
znao,	mogao	bi	da	gledam	na	Discovery	dokumentarac	kako	30	ljudi	moze	da	izlomi	
auto	nogama.	
Ovi	iz	obezbedjenja	su	shvatili	sta	se	desava	i	napravili	su	zivi	stit	svojim	telima	da	
odguraju	masu	nekih	mladih	ljudi	jer	zele	da	ga	sutiraju.	i	jos	neki	visoki	sa	zastavom	
kao	Delacroix.	Ne	znam	kako	su	oni	uspeli	da	zguraju	tu	masu	i	sve	vreme	’ljudi	smirite	
se’	i	oni	su	nekako	odgurali	taj	ruzni	ruski	lada	tavrija	auto,	gurali	do	hotela	Balkan	i	bili	
su	tu	jos	neki	likovi	da	ga	kao	jos	malo	sutnu	i	samo	su	ga	tamo	spustili	niz	Prizrensku	
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gde	je	isao	slobodnim	padom	ka	Zelenjaku.	Secam	se	bas	tamo	na	cosku	gde	autobus	
staje	na	Zelenjaku	su	ga	spustili.	Taj	besni	lik	se	malo	primirio	i	secam	se	jednog	
studenta	koji	je	uzeo	licno	kartu	i	rekao	je	vidis,	ja	se	zovem	ne	znam	Zoran	Petrovic	i	ja	
cu	da	te	ubijem,	znas…	I	bilo	je	jedno	troje,	cetvoro	iz	obezbenjenja	koje	je	gurnulo	
nizbrdo	taj	auto	i	mi	smo	tu	ostali	gledamo	tu	tavriju	koja	slobodnim	padom	ide	u	onu	
ulicu	sto	dolaze	autobusi	i	ona	samo	ide	‘eeeueeuueee’,	silazi	dole	sama.	
There	were	cordons,	you	cannot	go	through	and	there	was	something	like	a	month	
since	the	cordon.	There	was	a	nice	day,	spring,	there	was	a	mass	of	people	in	Kolarceva	
Street,	the	children	draw	flowers	with	the	chalk	and	all	like	that,	culture	and	here,	on	
Terazije	by	the	department	store	there	is	a	happening	with	this	man	in	the	car	who	
rages,	knife,	confused,	these	others	were	even	kicking	his	door,	“common	move,	you	
monkey”	and	he	turned	in	the	Kolarceva	Street	direction	and	got	crazy	there,	got	
annoyed	that	they	are	rocking	his	car,	how	can	someone	say	something	to	him,	he	
could	not	go	anywhere	and	he	made	a	decision	to	get	the	car	in	the	1st	speed	and	
went,	I	will	never	forget	that	smell	of	the	lamella	and	he	developed	a	speed	as	he	
could,	driving	40.	That	is	also	not	naïve	speed	and	he	went	towards	that	mass	and	I	go	
to	overtake	him,	to	inform	that	mass	whose	backs	were	turned,	those	children	draw,	
what	would	happen	there?	And	he	went	somehow	into	that	mass	even	if	it	was	thick	
and	I	only	hear…security	that	was	there	understood	the	situation,	they	were	very	
clever	guys,	they	understood	where	it	was	all	going…	and	the	establishment	could	not	
wait	for	something	negative	to	happen	so	they	can	report	it	and	whole	of	that	mass	
wanted	to	lynch	that	man.	They	turned	that	car	around,	kicked	it,	broke	it,	that	car	in	
30	seconds	lost	all	of	its	windows,	lamella,	body,	its	tires	were	flattened	by	the	arms	
and	legs	of	the	people,	nobody	had	macula	or	a	stone,	that	is	unbelievable	what	is	a	
human	strength.	I	would	never	know	it,	I	could	watch	a	documentary	on	Discovery	
how	30	people	can	break	the	car	with	their	feet.	
Those	from	the	security	understood	what	is	going	on	and	made	a	human	shield	with	
their	bodies	to	push	the	mass	of	some	young	people	because	they	want	to	kick	it	and	
even	some	tall	guy	with	the	flag…like	Delacroix.	I	do	not	know	how	they	managed	to	
push	that	mass	and	all	the	time	“people,	calm	down”	and	they	somehow	pushed	that	
ugly	Russian	lada	Tavrija	car,	pushed	it	to	hotel	Balkan	and	there	were	some	characters	
to	kick	it	a	little	more	and	they	just	dropped	it	to	free	fall	down	Prizrenska	Street	
where	it	went	to	Zelenjak.	I	remember	just	there	on	the	corner	where	the	bus	stops,	
they	let	it.	That	enraged	guy	calm	down	a	little	and	I	remember	one	student	who	took	
his	ID	out	and	he	said	“Look,	my	name	is,	I	do	not	know,	Zoran	Petrovic	(John	Smith)	
and	I	am	going	to	kill	you,	you	know.	And	it	was	about	3	–	4	from	the	security	that	
moved	that	car	down	the	hill	and	we	stayed	there,	look	at	that	Tavrija	that	freefalls	
down	the	street	where	the	buses	are	coming	from	and	it	goes	“uuuueeeeuuuuueeee”	
on	its	own.	
	
Eto,	tu	pricu	nisam	nikom	ispricao,	a	to	je	jedna	od	milijardu.	To	je	sve	bilo	dramaticno,	
zeznuto,	zajebano,	nisu	to	uopste	bile	naivne	situacije,	moze	da	se	pogine,	a	bilo	je	
smesno.	Sve	vreme	u	toj	setnji,	razmenjujes	ekipe	i	pricas,	to	su	bile	aktuelne	teme,	
ideje,	ideje.		
I	did	not	tell	that	story	to	anyone	and	that	is	one	of	the	million	stories.	That	was	all	
dramatic,	uneasy,	fucked	up,	these	were	not	at	all	naïve	situations,	one	can	die	and	it	
was	funny	too.	All	the	time	in	that	walk	you	are	exchanging	crowds	and	talk,	these	
were	actual	themes,	ideas,	ideas….	
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To	setnja	je	po	meni	najbolja	turisticka	tura,	grad	nikad	ne	moze	da	se	vidi	iz	tog	ugla	
kao	u	tim	setnjama,	kad	ides	po	sredini	ulice	Dzordza	Vasingtona,	tek	tad	moze	da	se	
sagleda	arhitektura	to	je	potpuno	drugi	grad.	
That	walk	is	in	my	view,	the	best	tourist	tour,	the	city	can	never	be	seen	from	that	
angle	as	in	those	walks	when	you	walk	in	the	middle	of	the	Street	George	Washington,	
only	then	you	can	realise	that	architecture,	that	is	completely	different	city…	
	
Pred	kraj	protesta	je	bilo	one	buke	za	dnevnik.	To	mislim	da	nikad	nije	bilo	na	planeti	i	
nikad	nece	biti,	da	se	masovno	ljudi	organizuju	bez	telefona,	Fejsbuka	da	rade	na	istoj	
stvari,	to	je	nesto	neverovatno,	ides	kroz	grad	i	svi	su	nesto	kao	reklama	za	mobilne	
operatere,	prodjes	pored	zgrade,	tip	izneo	bubnjeve	lupa,	serpe…	to	su	bile	kreativne	
ideje.		
Towards	the	end	of	protest	there	was	a	noise	for	the	News.	That	I	do	not	think	was	
ever	on	the	planet	and	that	it	never	will	be	that	the	people	in	mass	organise	without	
the	phones,	Facebook	to	work	the	same	thing,	that	is	something	extraordinary,	you	
walk	through	the	city	and	all	look	as	the	advertisement	for	the	mobile	companies,	you	
pass	by	the	building	and	the	guy	got	out	his	drums	and	hits	it,	pans…	there	were	
creative	ideas.	
	
In	Mali	Mokri	Lug,	drzi	covek	svinje	i	pazi	ti	kakav	je	on	car	i	kako	da	napravi	buku,	usao	
u	tor	i	stipa	svinje,	sto	samo	govori	kako	su	to	divni	ljudi,	ta	kreativnost	pokazuje	kako	
su	glupe	price	da	mi	Srbi	nismo	slozni.	Tako	sam	nesto	tad	bio	ponosan	na	ovu	sredinu,	
kao	da	je	ovo	centar	sveta,	jeste	odvratno	ali	svi	mislimo	isto,	svi	imao	iste	ciljeve.	
In	Mali	Mokri	Lug,	a	man	keep	pigs	and	check	out	what	tsar	he	is	and	how	to	make	a	
noise,	he	walks	into	the	pigsty	that	only	tells	how	wonderful	people	they	are,	that	
creativity	shows	how	stupid	are	the	stories	that	we	Serbs	are	not	united.	I	was	so	
proud	then	on	this	environment,	as	this	is	the	centre	of	the	world,	it	is	disgusting,	but	
we	all	think	the	same,	we	all	have	the	same	goals…	
	
Snezana	Zitnik-Paunovic	(Pika)	
Kravlje	zvono	nije	kupljeno	za	vreme	protesta,	nego	smo	imali	u	kuci…	kao	i	pistaljke	i	
zvecke.		
The	cowbell	was	not	bought	during	the	protest,	but	we	had	it	in	the	house…as	the	
whistles	and	rattles.	
	
Nama	se	ovde	toliko	stvari,	za	nas	strasnih	desavalo,	kako	se	jedno	zavrsi,	krene	drugo	
i	onda	to	drugo	potisne	utiske	od	onog	prethodnog...	to	se	sve	desavalo	po	ulicama	i	
nekako	se	sve	isprepletalo...a	da	nam	je	sve	to	u	pamcenju,	mi	bismo	poludeli,	sreca	
sto	zaboravljamo...	
We	had	so	much	happened,	for	us	harrowing	things,	when	one	finishes,	the	other	
starts	and	then	that	other	presses	the	impressions	of	the	previous…that	was	all	
happening	on	the	streets	and	somehow	it	all	got	interwoven	and	if	it	is	in	our	memory,	
we	would	have	gone	crazy,	it	is	lucky	that	we	forget…	
	
Danima	smo	mi	setali,	a	krug	uvek	pored	televizije	se	vikalo	“bando	crvena”,	gadjali	su	
televiziju	jajima...	isla	sam	i	ja	na	proteste	setnje	jer	sam	bila	protiv	programske	
politike	a	radila	sam	u	skolskom	programu.	Na	nas	je	to	jako	uticalo	jer	intelektualci,	
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ljudi	koji	us	bili	protiv	rezima,	sjajni	saradnici,	sjajni	strucnjaci	iz	tog	vremena	ima	i	dan	
danas	koji	ljudi	nece	da	dodju	na	drzavnu	televiziu	kao	gosti,	doktori,	pesnici,	pevaci	i	u	
nasem	skolskom	programu	se	to	veoma	videlo.		
Kad	sam	se	setala	pored	televizije	nikad	nisam	vikala	“bando	crvena”	zato	sto	sam	
smatrala	da	je	to	licemerje,	ja	radim	u	televiziji,	zivim	od	toga,	moja	deca	zive	od	
televizije,	sto	da	vicem	kad	sam	napolju	“bando	crvena”	ako	ne	vicem	unutra,	bunili	
smo	se	mi	iznutra,	ali	nismo	imali	podrsku.			
We	were	walking	for	days	and	there	was	always	the	circle	around	the	television	
[station]	where	people	would	shout	“red	gang“,	they	were	hitting	the	television	
[station	with	eggs]…	I	was	going	to	the	protest	walks	because	I	was	against	the	
programme	politics	even	though	I	worked	in	education	programme.	It	affected	us	very	
much	because	the	intellectuals,	people	against	the	regime,	great	collaborators	and	
experts…since	then,	still	today	they	do	not	want	to	come	to	state	television	as	guests,	
doctors,	poets,	singers	and	in	our	school	programme	that	was	visible.	When	I	walked	
by	the	television	I	never	shouted	“red	gang”	because	I	considered	it	hypocritical	-	I	
work	at	television,	I	live	of	it,	my	children	live	of	it,	why	would	I	shout	outside	“red	
gang”	if	I	do	not	shout	inside,	but	we	did	not	have	the	support	[inside].	
	
U	to	vreme	televiziju	su	gadjali	zivim	jajima,	ulazna	vrata	razbijena	ne	znam	koliko	puta	
puna	jaja,	ali	treci,	cetvrti,	peti	sprat	su	imali	fleke	od	razbijenih	jaja	i	nikome	nije	bilo	
jasno	kako,	cak	nema	ni	dovoljno	zaleta	da	bi	se	bacilo	pa	ako	stane	prekoputa,	ko	je	
taj	covek	koji	ce	da	dobaci	na	peti	sprat?	U	to	vreme	moje	kolege	su	se	bavile	
proizvodnjom	jaja,	da	bi	preziveli	male	plate	i	to	je	uvek	bilo	da	u	kutijama	donesu	
kolegama	jaja.	Meni	donesu	dvadeset	jaja	u	kutijama,	ja	to	u	torbi,	ulazim	u	televiziju,	
portir	trazi	da	pogleda	i	u	to	vreme	je	trazio	svim	zaposlenima	kao	obezbedjenje	da	vidi	
sta	je	unutra,	ja	izvadim	dve	kutije	jaja	i	kazem	nije	to	za	napolju,	nego	meni	za	kuci,	za	
decu.	Uostalom	nije	mi	jasno	kako	dobace	jaja	na	peti	sprat,	a	covek	iz	obezbedjenja	
kaze:	“Moze	moze,	probao	ja”	
…the	television	[station]	was	shot	by	the	raw	eggs,	the	main	door	was	broken	I	do	not	
know	how	many	times,	full	of	eggs,	but	3rd,	4th	and	5th	floor	had	the	stains	of	the	
broken	eggs.	Nobody	could	understand	because	there	is	not	enough	run-up,	who	
could	be	that	man	to	even	if	he	stands	opposite,	reaches	the	5th	floor?	…At	the	time,	
my	colleagues	would	be	in	the	production	of	eggs	as	the	salaries	were	small.	My	
colleagues	would	bring	me	twenty	eggs	in	boxes,	I	had	that	in	the	bag	when	I	entered	
the	television	[station]	and	the	porter	asked	to	look	into	it…I	took	out	two	boxes	of	
eggs	and	I	said	that	they	are	not	for	outside,	but	for	my	home,	for	my	children.	
Besides,	I	said,	I	do	not	understand	how	they	can	reach	the	fifth	floor	with	eggs	and	
the	security	man	says:	“It	is	impossible,	I	tried!”	
	
U	televiziji	smo	bili	uvece,	a	cuje	se	fizicki	napolju	protest,	to	su	palili	svece	za	umiranje	
drzavne	televizije,	a	ja	kazem	kolegi,	molim	te	prebaci	mi	na	nas	dnevnik,	kako	ce	da	
krene	dnevnik	kad	je	ispred	televizije	haos,	nista	nasilno.	“Dobro	vece	dragi	gledaoci,	
danas	je	Slobodan	Milosevic,	pa	onda	15	minuta,	malo	inostranstva,	a	nista	o	
gradjanskim	protestima.”	U	mojoj	redakciji	kazem	“Gde	ste	vi	na	protestima?”,	a	oni:	
“Cuti,	cuti,	kakvi	protesti,”	a	ja	kazem	ako	nista	drugo	“posvadjas	se	sa	muzem,	izadjes	
na	ulicu,	izvices	se,	bude	ti	super”	–	kako	da	ih	navuces	da	budu	masa	na	ulici?	
Masa,	nepoznati	ljudi	okolo,	a	ja	sam	toliko	sigurno	bila	i	svi	smo	se	tako	osecali,	ja	sam	
Nevenu	vodila,	ona	je	bila	8-i	razred	osnovne	skole	i	svi	smo	imali	isti	cilj,	treba	nesto	
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da	postignemo	i	ako	treba	da	setamo,	setacemo.	Toliko	dobre	energije	od	svih,	ljudi	su	
decu	dovodili	u	kolicima	i	na	ramenima,	vrlo	mnogo	pozitivne	energije...	
We	were	at	television	[station]	in	the	evening	and	you	can	hear	the	noise	outside,	they	
were	burning	candles	for	the	death	of	the	state	television	and	I	tell	my	colleague	
transfer	to	our	News,	how	are	News	going	to	start	where	there	is	chaos	in	front	of	the	
television	[station]	-	nothing	violent.	“Good	evening	dear	viewers,	today	Slobodan	
Milosevic…”	and	then	15	minutes,	a	little	bit	of	news	from	abroad	and	nothing	about	
citizens’	protest.	In	my	department	I	ask	where	are	you	on	the	protests?”	and	they	say.	
“Shush,	what	protests...”	and	I	say,	if	nothing	else,	“you	argue	with	your	husband,	you	
get	out	on	the	street,	shout	it	out	and	you	are	super”	-	how	to	attract	them	to	be	the	
crowd	on	the	street?	Mass,	unknown	people	around,	but	I	was	so	secure	and	we	all	
felt	that	way,	I	took	Nevena	(daughter),	she	was	in	secondary	school	and	we	all	had	
the	same	goal,	we	have	to	achieve	something	and	if	we	have	to	walk,	we	will	walk.	
There	was	so	much	good	energy	from	everyone,	people	brought	children	in	proms	and	
on	shoulders,	abundance	of	positive	energy…	
	
Nevena	(Pika’s	daughter):	Secam	se	da	smo	mama	i	ja	nosile	na	filozofski	kiflice	i	
pogacice.	
Pika:	Pocele	da	pecemo	u	10	da	bi	u	dva	nocu	bile	tople	da	ih	nosimo	studentima	u	
Kolarcevoj...	Ceo	Beograd	je	donosio	hranu	studentima	koji	su	bili	tu	na	ulici.	Kafu	i	caj	
smo	nosili	u	termosima	i	delili	“evo	ti	dete”,	a	veca	kolicina	na	Filozofski	jer	su	molili	da	
se	donese	tamo,	pa	ce	oni	da	dele...	
Nevena:	I	remember	that	mum	and	I	took	rolls	and	muffins.	
Mum:	We	started	baking	at	10	so	they	are	warm	at	2	am	at	night	and	we	can	take	
them	to	the	students	in	Kolarceva	Street.	The	whole	of	Belgrade	was	bringing	food	to	
students	that	were	on	the	streets.	We	brought	coffee	and	tea	in	thermoses	and	spread	
it	around	“here	you	go	child”	and	the	bigger	quantities	were	taken	to	the	Faculty	of	
Philosophy,	because	they	were	asking	to	distribute	it	themselves.		
	
Najlepsi	docek	Nove	Godine	na	ulici	je	bio	tad	sa	tom	pozitivnom	energijom,	nepoznati	
ljudi	nazdravljaju	jednu	drugima,	pa	se	ljubimo	svi,	kristalne	case	i	sampanjac	na	ulici	i	
to	se	deli...		
The	best	New	Years	Eve	was	in	the	street	with	that	positive	energy,	strangers	salute	
each	other,	we	were	all	kissing,	crystal	glasses	and	Champaign	on	the	street	and	it	gets	
passed	around…	
		
U	tim	setnjama	je	zaustavljen	saobracaj,	ali	semafori	rade,	pa	smo	mi	stajali...	
In	those	walks	the	traffic	was	stopped,	but	the	traffic	light	were	working,	so	we	
stopped!	
	
Tajicka	
Mi	smo	imali	nase	sire	drustvo,	ima	jedna	bandera	ispred	Narodnog	pozorista	na	Trgu	
Republike	i	tu	ko	kako	odakle	dodje...i	posle	smo	saznali	da	ima	kamera	za	saobracaj	i	
oni	su	tada	snimali	ko	je	tu	i	to	smo	saznali	tako	sto	me	moj	tadasnji	sef	pozvao	jednog	
dana	i	rekao,	a	ja	sam	radila	u	drzavnoj	instituciji	i	nije	bilo	pozeljno	da	se	ide	na	
proteste,	“Tajicka,	kad	ides	na	proteste,	gledaj	da	stanes	ne	gde	da	te	ne	slikaju”,	a	ja	
kazem	“A	kako	sam	ispala?”	
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We	had	our	wider	company,	there	is	one	street	poll	front	of	the	National	Theatre	on	
The	Republica	Square	and	whenever	someone	comes.	comes	there…later	on	we	found	
out	that	there	is	a	camera	for	traffic	and	they	were	then	recording	who	was	there	and	
we	found	that	out	because	my	ex-boss	called	one	day	and	said	(and	I	worked	at	the	
state	institution	and	it	was	not	desirable	to	go	on	protest)’	“Mrs	Tajic,	when	you	go	to	
the	protests,	stay	somewhere	so	you	do	not	get	recorded.”	And	I	say,	“How	did	I	
look?”	
	
Milan	Posta	
Da	li	je	takav	protest	opet	moguc	u	Srbiji?	
Naravno	da	jeste	–	to	jeste	zapravo	dobra	stvar	i	najbolja	tekovina	protesta	–	sto	ovi	
sto	sada	dolaze	znaju	da	mogu	da	budu	skinuti,	znaju	kako	su	dosli	I	znaju	kako	mogu	
da	budu	I	oterani.	
Is	the	protest	like	that	possible	in	Serbia	again?	
Of	course	it	is,	that	is	the	best	legacy	of	the	protest	–	those	who	are	coming	now	know	
that	they	could	be	driven	away,	they	know	how	they	came	and	how	they	came	be	
driven	away.		
	
Bila	je	jedna	reka	mladih	ljudi,	jedna	energija	-	dobra,	gotovo	festivalska	i	ako	ce	to	
neko	mozda	da	smatra	skaradnom,	ali	nesto	je	stajalo	u	vazduhu.	
There	was	a	river	of	young	people,	one	energy,	good	one,	almost	like	a	festival	even	
though	someone	might	think	of	this	now	as	hideous,	but	something	was	in	the	air…	
	
Gradjanski	protest	je	ono	sto	su	oni	koji	su	zeleli	promene	zeleli	da	proizvedu.	
Studentski	protest	je	bio	svecica	koja	je	palila	motor	gradjanskog	protesta	I	zbog	toga	
je	bilo	vazno	da	studenti	uvek	budu	u	nekoj	radnoj	temperaturi	da	bi	malo	po	malo	
neke	nase	cale	I	keve,	neke	nase	tece	koje	sede	kuci	I	bas	im	se	ne	ustaje	I	ako	ne	vole	
Slobu	(Milosevica)	naterali	da	prvo	kazu	da	im	se	ne	svidja,	da	lupaju	u	lonce,	pa	da	se	
skupe	u	mesnoj	zajednici	I	da	to	negde	krene.	
Citizens	protest	is	what	those	people	who	wanted	the	change	wanted	to	happen.	
Student	protest	was	a	light	capsule	that	lit	the	motor	of	the	citizens	protest	and	that	is	
why	it	was	important	that	the	students	are	always	in	some	working	temperature	so	
little	by	little	our	mums	and	dads	and	some	uncles	that	sit	at	home	and	do	not	want	to	
get	up	even	though	they	do	not	like	Sloba	(Milosevic)	are	made	to	say	that	they	do	not	
like	him	first,	then	beat	pots	and	pants	and	gather	in	the	communal	space	so	it	all	goes	
somewhere…	
	
Prilika	da	se	bude	deo	necega	vece	of	tebe	samog.	
A	chance	to	be	something	bigger	than	yourself.	
	
Mada	uzmi	hiljadu	mladih	ljudi	I	naguraj	ih	na	mali	protest	I	imaces	tu	energiju	I	dan	
danas…to	nije	nesto	sto	je	specificno	za	one	godine…			
bilo	je	artikulisano	u	neki	polu-politicki	stav	I	ako	se	govorilo	da	student	nisu	deo	
politike	u	stvari	su	bili	sve	vreme	I	izmanipulisani,	dirigovarni	kao	I	do	sada	vise	puta	
iskorisceni,	ali	to	je	nesto	sto	se	desava	u	svim	revolucijama,	pa	eto	I	nasim.	
Although,	take	a	thousand	of	young	people	and	pile	them	up	in	the	small	space	and	
you	will	have	that	energy	even	today…it	is	not	that	specific	for	those	years…	It	was	
articulated	in	some	half-political	stance	even	though	people	claimed	that	students	are	
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not	part	of	the	politics,	they	were	actually	the	whole	of	the	time	manipulated,	
conducted	and	many	times	used,	but	that	is	happening	in	all	revolutions,	so	ours	too…	
	
Beograd	kao	grad,	kao	kulturna	sredina	je	do	odredjene	kolicine	dodjosa	primao,	a	nije	
se	menjao.	Onda	su	ljudi	preplavili	Beograd	I	Beograd	se	promenio,	vise	nije	mogao	da	
prilagodjava	ljude	sebi,	nego	su	ljudi	poceli	da	ga	prilagodjavaju	Beograd	sebi.Dobra	
strana	demonstracija	je	osim	sto	smo	oterali	Slobu,	je	da	su	se	Beogradjani	ponovo	
povezali	oko	zajednicke	stvari.uskomesali,	uskovitlali	I	iz	toga	je	izasao	jedan	
‘gradjanskiji’	Beograd.	
Belgrade,	as	the	city	and	cultural	environment	took	on	itself	a	lot	of	new	people	and	it	
did	not	change.	Then	the	newcomers	overflew	it	and	it	changed	as	it	could	not	do	that	
anymore,	so	the	people	started	adjusted	Belgrade	to	themselves.	The	protest	made	
those	Belgraders	connect	again	around	the	same	thing.	They	floundered,	stirred	up	
and	came	out	of	it	even	more	conscious	of	their	citizenry.			
	
Ne	mogu	da	kazem	da	sam	se	razocarao,	ali	sam	video	ljude	koji	se	razvijaiu	ili	u	dobre	
ljude	ili	u	hijene,	I	jedni	I	drugi	su	I	dan	danas	to	sto	jesu	–	neki	su	dobri,	neki	su	hijene.	
I	cannot	say	that	I	am	disappointed,	but	I	saw	people	developing	into	good	people	and	
hyenas.	Both	parties	are	even	today	good	people	or	hyenas.		
	
Mira	Odic	Ilic	
Meni	je	najjace	iskustvo	to	sto	je	ceo	grad	ucestvovao	i	sto	je	potpuno	bio	prilagodjen,	
jako	su	brzo	reagovali	na	sve.	Ti	jako	tesko	kao	umetnik	uvuces	publiku	u	nesto	sto	je	
vrlo	konceptualno	i	promisljeno	produkcijski	i	dodje	ti	publika	koja	je	vec	polu	
pripremljena,	ovde	su	se	stvari	desavali	dan	za	danom,	mi	smo	vecinu	akcija	smisljali	
uvece	za	sutradan.Bukvalno	svaki	dan	citas	novine	uvece,	gledas	sta	su	oni	lupali	–	sav	
informativni	sistem	je	bio	kod	njih.	
You	read	the	papers	every	evening,	look	what	rubbish	they	said	–	all	information	
system	was	theirs.	To	me,	the	strongest	experience	was	that	the	whole	city	
participated	and	was	completely	adjusted,	reacted	quickly	to	everything.	As	an	artist,	
one	has	to	do	hard	work	to	involve	the	audience	in	something	conceptual	and	thought	
through	production	and	the	audience	that	arrives	is	already	prepared,	here	the	things	
were	happening	day	by	day	and	we	were	preparing	a	lot	of	actions	in	the	evening	for	
the	day	after.		
	
Poenta	je	bila	u	tome	sto	su	se	umetnici	aktivno	ukljucili	i	mi	smo	bili	vesnici	toga,	
nama	je	to	bilo	zabavno	kao	ogromna	kreativna	platforma,	nikad	ti	se	nece	dati	prilika	
da	ti	sad	smisljas	dan	za	danom	neke	umetnicke	performance	i	akcije.	
The	point	was	that	the	artists	were	actively	involved	and	we	were	the	initiators	of	that,	
we	found	that	entertaining	as	a	huge	creative	platform,	one	would	never	get	a	chance	
to	invent	day	by	day	some	performances	and	actions.	
	
Mi	smo	tu	Internet	koristili	koji	je	njima	bio	Spansko	selo	i	ovde	je	bio	realno	u	povoju.	
Nama	je	Internet	bio	fenomenalno	orudje	posto	je	svet	vec	komunicirao	na	taj	nacin,	
to	je	bila	rupa,	nasa	vidljivost	je	vec	bila	povecana	i	nije	mogla	da	se	kontrolise	zbog	
tog	momenta,	jer	su	informacije	vec	bile	ne	lako	kontrolisane	zahvaljujuci	Internetu	i	to	
sto	smo	kao	umetnici	bili	potpuno	rastereceni	toga	da	je	to	trebalo	da	ima	bilo	kakav	
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drugi	koncept,	drugaciji	od	performerskog	jer	mi	smo	znali	sta	mozes	sa	masom,	jer	to	
mozes,	u	istoriji	su	stvari	vec	postojale	u	istoriji	umetnosti	kao	istorija	performansa.	
We	used	Internet	that	was	“Spanish	village”	(unknown)	and	it	was	really	just	initiated.	
Internet	was	for	us	a	phenomenal	tool	because	the	world	already	communicated	and	
that	was	our	gap.	Our	visibility	was	already	increased	and	it	could	not	be	controlled	at	
that	moment	because	the	artists	were	totally	relived	of	the	fact	that	the	event	should	
have	some	other	concept,	different	than	performative.	We	knew	what	one	can	do	with	
the	mass,	there	were	examples	of	it	in	the	history	of	arts…	
	
Umetnici	se	po	prirodi	ja	mislim,	tesko	ukljucuju	u	takve	vrste	desavanja,	oni	nekako	
vole	vizionarski	da	gledaju,	pa	kad	se	stvari	desavaju,	njima	su	se	vec	uglavnom	desile	u	
umetnosti,	a	ovde	se	poklopio	neki	trenutak	da	smo	mogli	da	budemo	ispred	te	
inspiracije	naroda,	to	se	skockalo	dobro,	bio	je	neki	racionalni	element	tih	sada	mladih	
politicara.	70%	tog	Glavnog	odbora	su	danasnji	aktivni	mladi	politicari.	Za	srpsku	
politicku	elitu,	to	je	bilo	obdaniste.	
The	artists	are	by	nature,	I	think	hard	to	include	in	that	sort	of	happenings,	they	
somehow	love	to	be	visionary,	so	when	the	things	were	happening,	they	already	had	
that	happened	to	them	in	arts	and	here	it	was	the	moment	so	we	could	be	in	front	of	
that	inspiration	of	the	people.	That	got	starched	in	well,	there	was	a	rational	element	
of	those	young	politicians.	70%	of	that	Main	council	are	today’s	active	young	
politicians.	For	Serbian	elite,	that	was	a	nursery.	
	
Ovi	drugari	sa	univerziteta	umetnosti	su	svi	bili	sjajni,	kao	neka	masina,	svako	je	
pronasao	svoj	neki	srafcic	sta	ce	da	radi,	svi	smo	bili	tu	u	operaciji,	kad	bi	jedan	izgubio	
energiju,	ovaj	drugi	bi	dodavao,	preuzimao	i	to	je	bilo	odlicno.	I	mi	se	i	dan	danas	
cujemo.	Svi	smo	pronasli	neki	svoje	izvore…	I	morali	smo	da	se	cuvamo,	jer	smo	bili	
zgodna	platforma	da	svasta	preturis	preko	nas,	a	objektivno	smo	bili	klinci	za	tu	svu	
istoriju	koju	mi	imamo	u	tom	trenutku	–	razne	backgroundove,	ljude	na	ivici	svacega.	
Sa	vecinom	tih	ljudi	sam	i	dan	danas	u	kontaktu	i	odazivamo	se	kad	god	se	pozovemo	
jedni	druge.	I	Cedomir	bi	se	verovatno	odazvao,	ali	ne	znas	kako	da	ga	zoves.	
These	friends	from	the	University	of	Arts	were	great,	like	some	machine,	everyone	
found	their	own	screw	in	it,	what	they	are	going	to	do,	we	were	all	operative,	when	
one	lost	energy,	the	other	would	add	it,	taking	it	over	and	it	was	great.	We	were	in	
contact	even	today,	we	all	found	our	own	sources…and	we	had	to	take	care	of	each	
other	because	we	were	a	useful	platform	to	get	things	over	us	and	we	were	objectively	
young	for	all	of	that	history	that	we	have	at	that	moment,	different	backgrounds,	
people	on	the	edge	of	everything…	
	
To	traje	danima,	ti	si	u	tome	24	sata	i	jako	je	iscrpljujuce	i	tones.	
That	lasted	for	days,	you	are	in	it	for	24	hours	and	it	is	very	exhausting	and	you	are	
drowning…	
	
Dan	posle	toga	sam	ja	predlozila	da	idemo	da	damo	krv	i	to	je	bila	akcija	dobrovoljnog	
davanja	krvi	i	ovi	iz	Demokratske	stranke	su	se	pridruzili.	Mi	smo	sa	Svetog	Save	
napravili	ogromnu	kolonu,	posto	su	vlasti	htele	da	proliju	nasu	krv,	ne	moraju	da	prave	
kontramiting	mi	cemo	je	prosto	dati	kao	vrstu	performansa	–	ti	reagujes,	jer	oni	to	
hoce,	pa	nema	problema	i	tu	se	ukljucio	ogroman	broj	ljudi.	
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The	day	after	I	suggested	that	we	donate	blood	and	that	was	the	action	of	the	
voluntary	blood	giving	and	those	from	Democratic	party	joined	us	so	we	made	a	huge	
procession	from	the	Saint	Sava	temple.	Because	the	government	wanted	to	spill	our	
blood,	they	do	not	have	to	make	a	counter	meeting,	we	are	going	to	simply	donate	
ours	as	a	type	of	performance	–	one	reacts…	because	they	want	it,	no	problem	and	the	
huge	number	of	people	joined….	
	
Posto	su	hteli	da	se	izoluju	od	nas	mi	smo	napravili	zid	oko	skupstine,	svako	je	spustao	
po	ciglu	posto	se	oni	ogradjuju	od	nasih	akcija.	
Because	they	wanted	to	isolate	themselves	from	us,	we	made	the	wall	around	the	
Parliament,	everyone	put	a	brick	by	brick	because	they	were	distancing	themselves	
from	our	actions.		
	
I	stari	su	postali	mladi,	zivahni,	nisu	vise	namrsteni.	
Old	people	became	young,	lively	and	not	gloomy.	
	
Svaki	put	kad	bi	videla	tu	kolicinu	ljudi,	pun	trg,	nepregledno	kad	se	popnes	gore,	ti	ne	
vidis	gde	je	kraj	toga,	oni	stoje	strpljivo	u	veselom	raspolozenju	i	prihvataju	svaku	vrstu	
interakcije,	kroz	razgovor,	sta	cemo	raditi,	oni	slusaju	i	rade	to,	meni	je	to	fascinantno,	
a	razlicitih	backgrounda.		
Every	time	I	would	see	that	quantity	of	people,	the	full	square,	not	finishing	when	you	
climb	up,	you	cannot	see	the	end	of	it,	they	stay	patiently	in	the	cheery	mood	and	
accept	every	kind	of	interaction,	through	conversation,	what	will	we	do,	they	listen	
and	do	that.	To	me	that	was	fascinating	and	all	were	of	a	different	background.		
	
My	father,	Momir	Milic	
Jel’	se	secas	kad	je	Paja	lupao	u	kontejner?	
Do	you	remember	when	Paja	was	beating	the	container?		
Najbolja	je	bila	neka	grupa	koja	je	imala	onu	sirenu	za	specijane	prilike,	znas	onu	
uhuuuuu	
The	best	was	the	group	of	people	got	this	siren	for	the	special	circumstance,	so	it	went	
UUUUUUUUUUUBOOOOOOOOOOO	
Kupio	sam	jednu	plasticnu	sirenu	na	tezgi	u	Knez	Mihajlovoji	kupio	sam	jednu	za	
Miodraga.	Koristim	je	ponekad	danas	da	zovem	Micka	kad	ne	cuje	telefon.	
I	bought	one	plastic	siren	on	the	stall	at	Knez	Mihajlova	Street	and	I	bought	one	to	
Miodrag	(my	cousin)	too.	I	use	it	now	sometimes	to	call	Micko	(neighbour)	when	he	
can’t	hear	the	phone.			
	
Jaroslava	Celovic		
Arhiva	svoj	zivot	zivi	i	to	opiranje	je	fantasticno,	zadivljujuce,	a	kada	se	jednom	sretnes	
sa	arhivom,	kad	ozbiljno	se	upusts,	ili	si	mlad	ili	radis	neki	rad,	ti	shvatis	koja	je	to	ziva	
vrednost.		
Archive	lives	its	own	life	and	that	resistance	is	fantastic,	fascinating	and	when	you	face	
it	once	and	seriously	involve	yourself	in	it	or	you	are	young	and	doing	some	work	with	
it,	you	understand	it	is	a	live	value.	
	
Sta	je	uopste	dokument,	kakav	je	odnos	prema	dokumentu	kao	traganje	za	istinom	–	
pronalazenje	istinitosti.	Istina	je	absolutno	nemoguca	uopste	u	formulaciji	sa	bilo	
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kojom	konkretnom,	prakticnom	stvari.	Istinitost	je	bliza	agnocistizmu	nego	verovanju,	
a	istina	uvek	mora	da	bude	u	sferi	verovanja	ne	vera	kao	religijska	nego	verovanje,	
poverenje	u	neku	mogucnost	pronalazenja	postojanja,	a	agnostici	moraju	da	se	uvere	u	
to	tako	da	dokument	bi	najvise	bio	agnosticko	shvatanje,	on	sluzi	kao	svedok	i	provera.	
What	is	in	essence	a	document,	what	is	a	relationship	towards	a	document	as	a	search	
for	truth	–	the	seeking	of	truthfulness.	The	truth	is	absolutely	impossible	in	
formulation	with	any	concrete,	practical	thing.	The	truth	is	close	to	agnosticism	rather	
than	a	belief.	The	truth	always	has	to	be	in	a	sphere	of	belief,	not	as	a	religion,	but	a	
belief,	the	trust	in	some	possibility	of	finding	the	existence	and	agnostics	must	get	
convinced	in	it	so	that	document	is	mostly	an	agnostic	understanding	and	serves	as	a	
witness	and	a	check.	
	
Sta	su	bile	demonstracije	tada	‘96/97?To	je	sad	samo	dokument	o	duhu	jednom	
vremena,	tu	je	interpretacija	pirlicno	vazna.	Postoji	neki	sirov	dokument	koji	smo	tamo	
spakovali,	ja	sam	se	jako	potrudila	do	detalja,	beznacajnosti	nekih	u	opisu	sta	je	na	tom	
materijalu	i	tu	su	se	zavrsili	protesti,	nestali	su,	ugasili	se.	Posle	izvesnog	vremena,	
Karic	koji	je	bio	lukav	seljak	je	shvatio	da	ima	neki	material	i	cak	je	nasao	cak	coveka	
koji	moze	da	obradi	taj	material	nekog	reditelja	Vlada	Perovica	koji	je	napravio	
dokumentarni	film	koji	je	u	stvari	laz	o	dogadjaju.On	je	napravio	neku	romansu	o	
dogadjaju	koji	prevazilazi	svakog	kome	moze	licni	dozivljaj	da	bude	romansa	u	tome,	a	
ne	moze	opsti	zakljucak	da	se	napravi.Taj	material	je	jedino	koristan,	kao	pojedinacni	
snimci.	Ta	upotreba	je	bila	zlopotreba.		
What	were	those	demonstrations	in	‘96’97?	That	is	now	only	a	document	about	the	
spirit	of	one	time	–	the	interpretation	there	is	very	important.	There	is	some	raw	
material	that	we	were	packing.	I	was	trying	very	hard	about	the	details,	banal	things	in	
the	description	of	what	is	on	that	material	and	then	the	protests	ended,	disappeared,	
shut	down.	After	some	time,	Karic	(Ljubomir	–	owner	of	BK	television)	who	was	a	
cunning	peasant	understood	that	there	is	some	material	and	he	even	found	a	person	
to	process	that	material,	the	director	Vlada	Perovic	who	made	a	documentary	film	that	
is	a	lie	about	the	event.	He	made	a	romance	about	the	event	that	exceeds	a	romance	
of	everyone	as	a	personal	experience,	but	you	cannot	make	a	general	conclusion.	That	
material	is	only	useful	as	single	shots.	That	use	was	misuse.	
	
Sama	arhiva	je	dokument,	jer	ona	moze	da	izvlaci	teme.	
The	sole	archive	is	a	document	because	it	can	draw	out	themes.		
	
To	je	sve	bilo	tajno,	a	ja	sam	belezila,	terala	one	decake	(Silja)	da	mi	cuvaju	to,	
spasavala	trake	da	ih	imam,	da	ne	brisem	nista.	Meni	niko	nije	nove	trake	davao,	ali	ja	
to	cuvam,	pa	nocu	pakujem.	
That	was	all	a	secret,	but	I	was	recording,	making	those	boys	to	keep	it	for	me,	saving	
tapes	so	I	have	them	and	do	not	erase	anything.	Nobody	was	giving	me	new	tapes,	but	
I	saved	(the	records)	and	sorted	them	by	night.	
	
Ja	sam	starica	koja	je	zeljna	da	isprazni	te	reci,	ne	nose	se	reci	nigde.	
I	am	an	old	women	who	is	eager	to	empty	those	words,	they	are	not	carried	anywhere.	
	
Veca	sila	je	bila	’91,	cak	je	imala	i	buducnost,	ova	‘96/’97je	vec	odumirala.	
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There	was	a	bigger	force	in	’91	and	it	even	had	a	future,	this	one	in	‘96/’97	was	already	
dying.	
	
Strasno	su	zlocudni	pokusaji	umetnicki	koji	su	losi	na	tu	temu.	Mozda	su	najbolji,	
najlepsi	su	oni	koji	su	najlicniji,	najdalji,	slikarski	recimo,	koji	su	samo	pitanje	boje,	
tehnike,	inspiracije,	unutrasnje	neke	potrebe,	mozda	su	oni	koji	imaju	reci	najudaljeniji	
od	istine,	istinitosti.		
Those	artists’	attempts	on	that	subject,	if	they	are	bad,	they	are	uterine.	Maybe	the	
best	ones	are	those	that	are	the	most	personal,	the	most	distanced,	painters’	for	
example	that	are	a	question	of	colour,	technique,	inspiration,	some	inner	need,	maybe	
those	that	have	the	words	are	the	most	further	from	the	truth	and	the	truthfulness.		
	
Aleksandra	Sekulic	Caca	
Mi	smo	poceli	da	razmisljamo	s	kojim	pravom	se	studentski	protesti	90-ih	mogu	
podrazumevati	kao	jedan	kao	bilo	sta	sto	ima	iste	vrednosti…	Neki	nikad	nisu	
istorizovani	kao	sto	je	protest	na	Filoloskom	fakultetu	’99…	
We	started	thinking	with	what	right	the	student	protests	in	the	90s	could	be	taken	as	
one	or	anything	that	has	the	same	values…	Some	of	them	never	got	historicised	as	a	
protest	at	the	Faculty	of	Philology.	
	
‘96/’97	se	medju	rezigniranim	studentima	gubitnicima	90-ih	-	to	su	oni	koji	2000	ne	
mogu	da	dozive	kao	direktnu	svoju	pobedu	jer	nisu	poznavali	mnoge	iz	Otpora	i	nisu	se	
prepoznavali	u	tome	i	tu	pobedu,	oni	’96/‘97	vide	kao	vrhunski	poraz	velike	snage	i	
entuzijazma	od	tri	meseca,	jedan	kompromis	koji	je	napravljen	koji	je	upropastio	dalju	
mobilizaciju	gradjana	zato	sto	je	uspostavljen	negativni	primat,	zato	ga	ljudi	i	potiskuju,	
zato	sto	su	investirali	svu	svoju	energiju.	Sve	ono	pozitivno	sto	je	ostalo	u	Srbiji	tada	se	
ispoljavalo	i	porazeno	je.	To	je	jedan	gubitak	koji	ovde	nikada	na	taj	nacin	nije	ostvaren	
i	priznat	osim	kao	mitsko	vreme	a	zapravo	unutrasnje	osecanje	je	bio	potpuni	poraz	
.’97	godine	su	bili	predsednicki	izbori	gde	je	Seselj	pobedio	nezvanicno.	Nista	od	
tekovina	‘96/’97	nije	ostalo	u	roku	od	6	meseci.	To	je	porazno.	’98	imamo	najmracniju	
godinu	u	Srbiji	sa	dva	zakona	o	informisanju.	
96/’97	is	among	other	resigned	students	losers	of	the	90s,	those	who	could	not	take	
2000	(the	removal	of	Milosevic	on	the	5th	of	October)	as	their	own	direct	victory	
because	they	were	not	knowing	many	from	Otpor	and	did	not	recognise	themselves	in	
it,	they	experience	it	as	a	top	defeat	of	the	big	strength	and	enthusiasm	of	three	
months,	a	compromise	that	was	made	which	ruined	further	mobilisation	of	the	citizens	
due	to	the	establishment	of	the	negative	primate	because	people	supress	it,	because	
they	invested	their	energy.	All	positives	that	were	left	in	Serbia	manifested	then	and	
got	defeated.	That	is	a	loss	that	was	here	never	realised	and	acknowledged,	but	only	as	
a	mythical	time	and	the	inner	feeling	was	a	total	defeat…	In	1997	there	were	
presidential	elections	where	Seselj	(radical	party	leader)	unofficially	won…Nothing	
from	the	achievements	of	the	‘96/’97	has	not	stayed	in	the	period	of	6	months.	That	is	
defeating.	In	’98	we	have	the	darkest	year	in	Serbia	with	two	Information	laws.		
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